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“ My admiration for your splendid Pianos is unbounded. Both 
as regards beauty and fullness of tone and perfection of 
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ACT I. 

Symphony No. 4 in El? 

Violin Concerto in B minor 

KATHLEEN PARLOW. 

ACT II. 
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*** ANALYTICAL PROGRAMME 


ACT I. 

SYMPHONY in E flat, No. 4 (Op. 48) . Alexander Glazounow. 

The form of this Symphony is unusual. It includes three movements only— 

I. An Allegro with an Introduction {Andante). 

II. A Scherzo. 

III. An Allegro with an Introduction {Andante). 

Inasmuch as the Introductions to the first Allegro and the Finale are more extended than is customary 
in such cases, the absence of a regular slow movement is explained, if not justified. It may be 
added that the work as a whole is one of free and elaborate construction, abounding in changes of 
tempo and key, profuse in all manner of detail, rich in contrapuntal device, figuration, and orchestral 
effect. These features will present themselves with so much distinctness and emphasis in the course 
of the performance that it suffices simply to name them in anticipation. 

Andante —E flat minor, 9-8. 

Three flutes, one oboe, corno inglese, three clarinets, bassoons, horns , trumpets, three trombones, 
tuba, timpani, strings. 

The work opens with one of those plaintive and characteristic themes to which Sclavonic 
masters have accustomed us. It is given to the corno inglese, accompanied by close harmonies from 
second violins and lower strings, all, contrabassi excepted, being “ divided.” The melody enters 
after two preliminary tonic chords, and makes its way thus— 



The contents of this book are copyright. 
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Analytical Programme. 



of the last quoted phrase is briefly treated in imitation, with rich and solemn harmonies, before the 
corno inglese, now aided by the violas, resumes the melody—the leading phrase of which, as will 
readily be observed, the variant has anticipated— 

No. 3. Cor. Ingl. Viole. 



No. 1 is now repeated by all violins and flutes, with accompaniment of full orchestra, trombones 
excepted. Arpeggios for clarinets, bassoons and strings (pizz .) largely determine the character of 
the accompaniment, presenting a change from the close, thick harmonies hitherto employed. 
Those harmonies, however, return with a variant of No. 3, which serves as a Coda to the 
Introduction. Four connecting bars then lead, without pause or break, into the 

Allegro moderato —E flat major, 4-4. 

Connoisseurs will readily surmise from the important development of the themes in the Andante 
that they are destined to further use. That is so; but the leading subject of the Allegro is new. 
New also are the rhythmic and melodic figures in accompaniment, one of which should be noted— 



as of large use and special value in the scheme ot the movement. The leading subject appears 
first in the wood-wind, which also sustains the chords of the figure above shown— 
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This is briefly developed prior to the introduction of an auxiliary theme in the same key (Pocopiu 
Iranquillo), accompanied by triplet scale-passages and arpeggios. Second violins and clarinet 
introduce the new melody— 




The further course of this section is easily followed to its close. 

Now it is that the composer reverts to the material accumulated in the Andante, taking for 
renewed use the leading subject (Pin mosso. Scherzando) and presenting it (clarinet and flute) in the 
key of G minor— 



Connected herewith is an independent subject for violas (pp vibrato), which stands well out from the 
full chords of the other strings, running its course simultaneously with the theme from the Andante. 
Here it is— 
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Analytical Programme. 


The indefatigable melodist has yet another subject in store, and now produces a tributary to the 
immediately foregoing. It is stated by flute, oboe, and all violins, supported by sustained harmonies, 
in B flat major— 


No. 9. 



and has a Codetta, of which important use is made later— 



Further treatment of No. 1 ensues, and, passing through an accelerando , closes the technical first 
part of the movement in an unusual manner— 

No. 11. Ob. ' --■n ritardpoco. 



The working-out begins in E minor with a short section, Tranquillo, founded on a variant of No. 1_ 
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and leading to Pin Allegro ed agitato, in the same key. This opens with a variant of No. 9. So 
much apparently by way of prelude to the working-out proper, which begins with a change of key 
to D minor and proceeds in more regular fashion. 

The principal theme of the Allegro (No. 5) is first dealt with, and, in very vigorous style— 
with much help from a new figure of accompaniment— 

Str. 




=\ V 

f(Tj. v J 

1 ^ - i -^ 1 - 1 n ^ 1 It n i, r 

W —* 




—is carried to a great climax in the primary key, on a dominant pedal. The score at this point is 
crowded with all manner of figure devices, and four horns, in addition to the celli, are called upon to 
give the theme necessary prominence— 





No. 14. 


No. 10 follows, with another climax, and, when it has quickly passed, No. 5 comes up for further 
treatment. No. 6 is next in order for discussion, and, again, No. 5. Throughout all this there is 
much repetition, tempered by variety of detail, and only a small proportion of the form of develop¬ 
ment which makes each branch of 'a subject throw out new shoots. 

The recapitulation is a much abridged version of the original statement. It rejects the matter 
taken from the Andante, but includes No. 1 (with the arpeggio accompaniment), No. 3, and again 
No, 1; these sections together forming an elaborate peroration. 


Scherzo. Allegro vivace —B flat, 6-8. 


Three flutes, oboes, three clarinets, bassoons, four horns, trumpets, strings. 


This movement, which is in the usual form of a Scherzo, opens with a theme for clarinets on a 
double pedal, the bassoons marking the rhythm— 



No. 15. 


Cl. IS 
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Analytical Programme. 


After development the leading theme is followed by a tributary of the same character and in 
the same key. This is also on a double pedal, but, as indicated below, the strings are employed, 
in unison, on a figure of their own 



pizz. 

Very brief treatment of the second theme leads to a return of the first (primary key), its well-marked 
rhythm of 6-8 now clashing with that of 2-4 from the celli {pizz.). The second also re-appears 
(in F major) with an off-shoot— 



of which large use is made in a very busy Codetta to the first section. Nothing in this calls for 
explanation. The scoring is h ighly decorative, but scarcely could anything be more simple and 
direct in other respects. 

The first section having closed on the dominant seventh harmony of D flat, the middle section 
or “Trio,” enters in that key : — 


Poco meno mosso. Tranquillo —3-4. 

It opens with a solo for clarinet, doubled by first violins pizz., and attended by sustained harmonies 
for strings with staccato chords from the flutes— 
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After repetition with a fuller accompaniment, this gives way to a section in F major, founded on 
the theme just shown— 



and followed by yet another section (D flat) for full orchestra, in which the same subject is further 
discussed, with much elaboration of accompaniment, and with harmonies of the closest texture. 


The “ Trio ” ends with a full close in its primary key, but the composer does not pass at once 
to repetition of the leading division. He retains the tonality of D flat, resumes the rhythm of 6-8, 
and makes a connecting section with material which will at once be recognised as drawn from the 
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Analytical Programme. 


earlier part of the movement. Thus we reach the point of repetition, and once more all the matter 
of the leading division passes in review. The peroration begins with two now familiar themes 
simultaneously presented—one in 6-8, the other in 3-4— 



With the same combination of subjects and rhythms—wood-wind having the 6-8 against the 3-4 
of much-divided strings (first violins in three parts) through a diminuendo — the Scherzo softly ends. 

As already stated, the Finale has a slow introduction— 


Andante —E flat, 4-4 

—beginning as unobtrusively as does the Overture to “ A Midsummer Night’s Dream,” and, like that 
work, with sustained flute chords, which some of the violins break up into triplets of semiquavers, 
continuing them flutteringly— 



The theme of the Andante is heard at the third bar from the clarinet— 
Cl Viole. 


■riferi 




This is the principal subject of the Allegro to follow; on which account, perhaps, the composer 
impresses it on the mind by frequent repetition with growing emphasis, more and more elaborated 
accompaniment, clashing rhythms, extreme dynamic changes, and what not that in music bespeaks 
attention. So, animando poco a poco, the Andante runs its course into an Allegro moderato. 
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But this Allegro moderato is not the principal division of the composite Finale. It is, in point 
of fact, a pompous prelude thereto, made up of prolonged shakes for wood and string, rushing scale" 
passages, fanfares for brass, and, through all, repetitions and variants of a single figure— 



Thus sonorously does the composer lead into his— 

Allegro —E flat, 2-2. 

At once the theme anticipated in the Andante opens the argument, with strings, wood-wind, and 
horns. It will suffice to show the extreme parts only; calling attention to their imitative character 
as an indication of much to follow— 



This is developed at some length, with much animation, and with steadily increasing strength, 
which reaches a climax in D flat, where are strenuous syncopations for the wind instruments, and a 
striking passage for cellos, strengthened by trombones. As shown below, this Codetta to the leading 
theme ends with an enharmonic transition to E major—the key of the next subject— 




-Q- -m- 



Str. trem. 

Tromboni. | _ 

celli.^ . r-l 




. rt I rjAr&AA 
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Note the syncopated passage for cellos and trombones, since it becomes conspicuous in both 
direct and inverted forms. 

The new theme—to be regarded as tributary to its predecessor—stands as below for violins and 
wood-wind— 



and soon reaches a climax in A flat, with trumpets and trombones blaring the first two bars to an 
accompaniment of full orchestra. From this the composer, still prolific of tune, passes to a third 
subject, in G major, giving it to the oboe, and assigning a counter-theme to the violas. Hence we 
have the following:— 


No- 27. 



Brief treatment follows, and preparation is next made for entering upon the working-out section. 
We hear, first, the leading theme, in E flat, on a sustained 6-3 chord. This is but preparatory; 
a sudden transition to C major marking the formal opening of the “ free fantasia.” In the lead to 
this point attentive listeners will observe an “ augmented ” version of the syncopated passage 
(No. 25) to which attention has been specially directed:— 



No. 28. 
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This is preliminary to extensive use of the passage during discussion of the leading subject. We 
have it, for example, in the primitive syncopated form and, as counterpoint thereto, in reversed 
progression without syncopation :— 



Brought to a climax, the section ends with a full close in C major. At this point the untiring 
composer so varies No. 26 as to secure a scherzando subject, with which he starts afresh— 



soon, however, reverting to the primitive form of the phrase and more formally bringing it within 
the scope of the working-out. 

Passing over the remainder of the section, which is crowded with detail, we find the 
composer, as though he had not already sufficient material, introducing a variant of the scherzando 
theme in the first Allegro, which is itself a variant of No. 1 ;— 



The purpose, further carried out later on, is of course to secure the unity of the work by 
establishing a thematic connection between the first and last movements. Fanciful treatment of 
the first Allegro subject, changed as above, leads into partial repetition of the pompous exordium 
(No. 23) of the present movement, which serves as a preliminary to recapitulation. 

The section now entered upon is not an ordinary recapitulation—a lifting of old matter an 
placing it with little change in a new place. The leading subject (No. 24) opens in regular form 
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followed by the syncopations (No. 25), but Nos. 26 and 27, instead of being taken separately, are 
combined :— 



More quickly for this device do we reach a point where the composer again falls into a mood of 
reminiscence. We hear the leading theme of the first Allegro passing from one orchestral voice to 
another in the most insistent manner, till finally it is combined with No. 31 :— 



In the course of an extended peroration—during which the tempo quickens to Presto— much that is 
now familiar again appears, bringing this very elaborate and ambitious work to a becoming end. 

Joseph Bennett. 
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CONCERTO, No. 3 , in B minor, for Violin and Orchestra ... Saint-Saens. 

KATHLEEN PARLOW. 

Allegro non troppo. 

Andantino quasi allegretto. 

Molto moderato e maestoso, leading to 
Allegro non troppo. 

Allegro non troppo —B minor, f. 

The “ pomp and circumstance ” which often distinguish the opening of a Concerto are here lacking 
We find no statement of themes by the orchestra, either with or without a lordly preliminary 
flourish from the solo instrument. The strings begin with a tremulous tonic chord and the violin 
makes a practical, business-like entry in the fifth bar. This prepares for a certain restraint imposed 
upon the solo throughout the work. The leading theme, stated by the violin, is, as to its first 
phrase, an exact rhythmic counterpart of the corresponding passage in Beethoven’s Quartet in F 
(Op. 57):— 


No. 1. 



Note the “figure” in the leading bar. It pervades the movement and forms its chief feature, 
subordinate thereto, yet of importance, being that in bar 5. 


The completion of the subject, as above, is followed by a first tributary, having the livelier 
movement of quaver triplets. A point to be observed here is use of the drum as sole accompaniment 
to the triplet passages— 
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This is not dwelt upon ; so, after passing into G major, the composer presents another episode, in 
the dominant of his primary key— 

No. -- 



With the foregoing materials the whole of the leading section (principal theme, development, and 
episodes) is constructed. 


Approach is made to the second subject through a passage in which we find further reference to 
the principal— 
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Again the duty of statement devolves upon the solo instrument, the strings supporting with soft, 
sustained harmonies :— 



Here the first part ends, and the appearance of the “ figure ” in bar i of the leading theme 
prepares us for the formal working-out of that subject in the part succeeding. 

The “free fantasia’’ is short and wholly devoted to treatment of the leading melody, during 
which the solo becomes more brilliant than heretofore. Citations are unnecessary. 

Coming to recapitulation, the composer deems it advisable to pass over the leading theme, not 
only because much has just been heard of it, but also because he wishes to reserve it for use a little 
later. He begins his review, therefore, with the passage (No. 4) leading to the second subject, and 
from that point proceeds regularly. On reaching the peroration we find the leading subject further 
dealt with at, for that part of the work, considerable length. Nothing, however, calls for explana 
tion or special note. 


Andantino quasi allegretto —B flat, 6-8. 

This movement employs wood-wind, horns, and strings only. It stands somewhat apart from 
its companions by reason of its tonality. We do not often find a movement in B flat following one 
in B minor. 

Poetic feeling and expression mark this Andantino. One thinks of Sir Philip Sidney’s immortal 
Youth piping for very delight of existence, as the solo instrument, after four bars of the tonic chord, 
begins a simple, pastoral strain :— 


Solo. 
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to which the rustic Echoes make answer imperfectly— 


VI. Ob. 



In this spirit of beauty and charm the movement proceeds throughout a liberal development of the 
theme just shown. 

The dominant key duly established, a second subject presents itself in the mood, though not 
exactly in the manner, of the first. It is based upon a pedal F, and attended by a “figure”—shown 
in the first bar below-which may be taken, if one gives rein to fancy, as representing some other 
voices of the groves and fields— 



The continuation till the first section returns is easily followed. So with the remainder of the 
movement, which never loses its sweet pastoral grace. 


Molto moderato e maestoso, leading to Allegro non troppo~E minor, (Jj. 

The introduction (19 bars) to the Finale is in the nature of fantasia, with cadenza-like passages 
for the solo, and much repetition of a “figure” which recalls that noticed in the Andantino- 
Passing this for the main part of the movement, we find an animated first subject assigned to the 
violin, with an unpretending accompaniment:— 
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Brief treatment ends with a full tonic close, following which an important episodical subject appears 
This also is given to the solo instrument, and again the task of the orchestra is strictly one of 
accompaniment— 



Further episodical matter divides this from a full close in the relative major, and the appearance of 
the second theme proper. Once more the solo violin speaks— 

No - I2 ’ Solo. 



and so brings the technical first part to an end. 


In the “working-out,” after some reference to the leading theme, attention is unexpectedly 
challenged by a new melody, in G major, first stated and accompanied by strings only (con sordini):— 



Effective use is made of this episode before the “ working-out ” resumes. 

Next we have, without change of tempo, a variant of the Introduction, leading to the formal 
recapitulation. The peroration included a pompous presentation (trumpets and trombones) of the 
theme last cited, and the Coda is based upon the second subject (No. 12). So ends a thoroughly 
artistic work. 


Joseph Bennett- 
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Mrs. Maude Drinan. 

Miss V. Eccles. 

Miss Martha Emerson. 

Clifford Blackburn Edgar, Esq., 
Mus. Bac., J.P. 

G. W. Eshelby, Esq. 

Oscar Eve, Esq. 

Frank M. Farmer, Esq. 

G. S. Ferdinando, Esq. 

Mrs. Emily S. Fink. 

Lt.-Col. Alexander Finlay. 

F. G. F'itch, Esq. 








FELLOWS— Continued. 


Robert Alexander Douglas 
Fleming, Esq. 

Miss Alice M. Foster. 

John Fraser, Esq. 

Lt.-Col. Sir Charles Frederick, 
G.C.V.O. 

William Johnson Galloway,Esq. 
Mrs. M. Gardner. 

T. E. Gatehouse, Esq. 

Mrs. Helen Gordon Gibson. 
Ludovic Goetz, Esq. 

Henry C. Gooch, Esq. 

Edwin Goodman, Esq. 

Mrs. F. G. Gordon. 

George W. Gordon, Esq. 

Hugo Gorlitz, Esq. 

William FrancisGrahame.Esq., 
Mrs. Robert James Gray. [B.A. 
Robert Grey, Esq. 

Ralph Griffin, Esq. 

Miss Helen Greenhalgh. 

Miss Agnes Maude Gutteres. 
Patrick James Hanlon, Esq. 

H. Percy Harris, Esq. 

Walter R. Hay, Esq. 

Captain Thomas Bridges 
Heathorn, R.A. 

Miss Henrietta Hertz. 

Arthur F. Hill, Esq. 

George Harry Hirst, Esq. 

P. H. Hood, Esq. 

Mrs. Charlotte A. White- 

Hopkins, 

William Edward Horn, Esq. 
Henry Pearse Hughes, Jun., 
Esq. 

Rev. Henry George Bonavia 
Hunt, Mus. D., F.R.S.E. 

E. Francis Hyde, Esq. 

Mrs. Caroline I’Anson. 

Mrs. Rosalie G. Keefer. 
Surgeon Lt.-Col. Henry W. 
Kiallmark. 

James A. Kinnison, Esq. 

Otto Kling, Esq. 

Rev. Henry C. de Lafontaine. 
Sir William Lancaster. 

William Courthope Last, Esq. 
Sir Edwin Durning-Lawrence, 
Bart. 

Ashley Leggatt, Esq., M.D. 
Henry G. A. Leveson, Esq. 
Plarry R. Lewis, Esq. 

Major Lewis-Barned, L.C.C. 
Max Lindlar, Esq. 

Alfred Henry Littleton, Esq. 
Lady Lockyer. 


Miss Lucy Fanny Locock. 

Miss Edith Lodge. 

Percy Machin, Esq. 

Mrs. Percy Machin. 

Ralph Machin, Esq. 

Colin Mackenzie, Esq., F. R.G.S. 
Dr. Karl Markel. 

Miss Vera Markel. 

Mrs. Robertson Marsh. 

Miss Maud Alice Marsland. 
Henry Johnson Mason, Esq. 
Miss Maunder. 

Miss Nina Maxwell-Jackson. 
Daniel Mayer, Esq., J.P. 
Rudolph Mayer, Esq. 

Miss Elizabeth Foster 
Merriman, L.R.A.M. 

Robert Milne, Esq. 

Edward Algernon Michell, Esq. 
J. Geo. Morley, Esq. 

Mrs. Ethel R. Mozleyi 
Mrs. May Muller. 

George Herbert Naunton, Esq. 
H. Newton, Esq., M.P. 

Edward W. Nicholls. Esq. 
Richard Northcott, Esq. 

Mrs. Oblein. 

Mrs. F. S. Oliver. 

Mrs. Pauline Oppe. 

Rev. Richard Owen, M.A. 

J. R. Pakeman, Esq. 

S. Ernest Palmer, Esq., J.P. 
Miss C. de C. Parrish 
Mrs. Dillwyn Parrish. 

Cav e - Cosimo Pavone. 

Richard H. Pearce, Esq. 
Frederick Augustus Peaty, Esq. 
Miss Elizabeth Duerdin Perron. 
MissGeorgianaCharlotte Place. 
Mrs. Emma Poliak. 

Lionel Manning Powell, Esq. 
Miss Lucille Frances Powell. 
Mrs. Caroline Power. 

Frank Pownall, Esq., M.A. 

Dr. F. John Poynton. 

Dr. John James Pringle. 

Thoby Prinsep, Esq. 

Thomas Quinlan, Esq. 

Mrs. Mary Ann Reynard. 

Mrs. T. B. Reynolds. 

Mrs. Walter C. Richmond. 

Mrs. Carson-Roberts. 

Miss Eliza Robertson. 

Miss Lydia Robins. 

Arnold George Rogers, Esq., 
Algernon Rose, Esq. [B.A. 
Donald Ross, Esq. 


Charles Ernest Rube, Esq. 
Miss Jessy Alice Sanger. 
William Schubach, Esq. 

Sir Felix Schuster, Bart. 

Alfred Seaward, Esq. 

H. Gordon Selfridge, Esq. 

Mrs. Percival Sharpe. 

Mrs. Sutton Sharpe. 

William A. Shaw, Esq., Litt. D. 
Miss Caroline Shearman. 
William Sheepshanks, Esq. 
Robert John Short, Esq. 

Henry J. F. Simson, Esq., 
F.R.C.S. 

M. Sinclair, Esq. 

Madame Gertrude Smith. 

Miss Mary Frances South. 

Dr. Thomas Lea Southgate. 
Lady Southwark. 

Mrs. Mary Spencer. 

H. Heathcote Statham, Esq. 
Mrs. Alexander Robertson Steele 
Russell Stephenson, Esq. 

Rev. S. W. Stevens. 

Oscar W. Street, Esq. 

Mrs. Edith Jane Street. 

Hon. Richard Strutt. 

Lt.-Col. Thomas Evans Stuart. 
Mrs. Henry Such (Miss Lilian 
Mackintosh). 

Kenneth Swan, Esq. 

The Dowager Lady Swaythling. 
The Lady Swaythling. 

Mrs. Friederica Frances 
Swinburne. 

Herbert William Symes, Esq. 
Mrs. Kate Tarbutt. 

Rev. Charles Reeve Taylor, 
M.A., LL.B. 

John Hudson Tillett, Esq. 
Pedro Tillett, Esq. 

Hon. Mrs. William le Potr 
Trench. 

Henry Dexter Truscott, Esq. 
Mrs. Sarah Turpin. 

Mrs. Horace G. Waite. 

Mrs. Jessie H. Shepheard- 
Walwyn. 

Miss Lilia Ward. 

William Webster, Esq. 

Mrs. Ernest Wedgwood. 

J. Westrope, Esq. 

William J. Whelpdale, Esq. 
Miss Honor Wigglesworth. 
David Miller Wilson, Esq., 
F.R.G.S. 

Mrs. Ethel H. Purcell Wilson. 
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LIST OF THE ORCHESTRA. 


First Violins. 

Saunders, John, Principal. 
Reed, W. H. 

Beckwith, A. 

Cathie, G. E. 

Crozier, A. E. 

Gibson. H. 

Grey, F. C. 

Lewis, Philip. 

Mackay, G. S. 

Meier, E. 

Messias, E. 

Petre, T. 

Reeves, H. W. 

Squire, C. B. 

Weist-Hill, F. 

Woodhouse, C. 


Second Violins. 
Morris, T. F., Principal. 
Wilby, G. H. 

Cullerne, H. 

Falkman, L. 

Hainton, J. 

Hopkinson, E. 

Kinze, H. 

Laurence, E. C. 

Parker, T. 

Pearce, F. S. 

Peatfield, T. 

Pritchard, E. G. 
Sammons, T. 

Sear, W. 

Underhill, E. T. 

Webbe, H. 


Violas. 

Warner, H. Waldo, 

Principal. 

Tomlinson, E. 

Addison, V. 

Bath, N. 

Blackwood, A. 

Coates, Eric. 

Jeremy, R. 

Krause, H. 

Lockyer, J. 

Smith, W. J. 

Wyand, H. 

Yonge, E. A. 

CONDUCTOR 


Violoncellos. 

Parker, B. P., Principal. 
Warwick-Evans, C. 

Crabbe, C. A. 

Goodhead, C. 

Grimson, R. 

Mason, Edward 
Mundy, John 
Purcell-Jones, R. 

Sharpe, Cedric. 

Tabb, R. V. 

Weist-Hill. T. E. 

Werge, Tennyson. 

Double-Basses. 

Winterbottom, C., Principal. 
Hobday, Claude 
Carrodus, E. A. 

Clement, F. E. 

Cruft, Eugene. 

Morel, N. 

Silvester, W. 

Sutch, W. A. 

Watson, V. A. 

Waud, J. Haydn. 

Piccolos. 

Murchie, R. 

Barton, G. S. 

Flutes. 

Wood, D. S. 

Oboes. 

Foreman, A. 

Hinchliff, W. S. 

Stanislaus, H. H. 

Shepley, W. H. 

Cor Anglais. 

Hinchliff, W. S. 

Clarinets. 

Draper, C. 

Draper, H. 

Angus, R. 

Bass Clarinet. 

Gomez, F. 

Bassoons. 

James, E. F. 

James, W. 

Hinchliff, E. W. 

Groves, J. 


Double Bassoon. 

Groves, J. 

Horns. 

Brain, A. E., Jun. 

Brain, A. H. 

Borsdorf, O. 

Brain, A. E., Sen. 
Thornton, H. 

Smith, G. W. 

T rumpets. 

Solomon, J. 

James, F. G. 

Anderson, P. 

Simon, J. Lloyd. 

Bass Trumpet. 

Falkner, A. 

Trombones. 

Stamp, Jesse. 

Falkner, A. 

Guttridge, T. H. 
Contra-Bass Trombone. 
Reynolds, W. 

Tubes. 

Tyler, H- 
Cornish, T. 

Tyler, A. 

Powis, R. 

Contra-Bass Tuba. 
Reynolds, F. 

Timpani. 
Henderson, C. 

Side Drum. 

Merry, F. 

Bass Drum and Cymbals. 
Schroeder, J. 

White, A. 

Triangle. 

Merry, F. 

Glockenspiel. 
Schroeder, J. 

Harps. 

Timothy, Miss M'. 

Mason, Miss G. 

Organ. 

Gardner, Godfrey D. 

Librarians. 

Goodwin and Tabb. 
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A record of a Hundred Years’ Work in the cause of Music. 


Compiled by 


MYLES BIRKET FOSTER, F.R.A.M., etc. 


To be had of the Publisher— John Lane, of the “ Bodley Head,” 
Vigo Street, W., and at the Society’s Box Office, Messrs. Chappell & Co., 
50, New Bond Street, W. 


The Price of the Volume is 10s, 6 d. per Copy. 







ACT II. 


PRELUDE ... ... “Parsifal” ... ... ... Wagner 

(Died Feb. 13th, 1883). 

“ Parsifal,” Wagner’s latest work, was first performed at Bayreuth on July 26th, 1882; Its 
composition had occupied his mind for a long time : we hear of his having first intended to introduce 
an episode into the third act of “ Tristan und Isolde,” in which Parsifal was to appear, as long ago 
as the time of his stay at Zurich, in 1856 and 1857. The poem in its present shape was not 
completed till 1877. It is not necessary here to enter into any detail as to the nature of the subject, 
or its remarkable combination of Catholic and Protestant, of Christian and Buddhist ideas, or to 
discuss its relation to the philosophy of Schopenhauer. Sufficient importance has, however, hardly 
been given by the numerous commentators to its curiously composite musical style, in the creation 
of which the music of the Church of Rome and the hymns of the Lutheran Church had an equal 
share, and the pedigree of which can be traced to the harmonies of Palestrina and the polyphony 
of Bach. 

Wagner himself wrote an explanation of the poetic, or one should rather say mystic, 
basis of the Prelude for the King of Bavaria in 1880, which appeared among his posthumous papers, 
This bears the superscription “ Love—Faith—Hope.” The first theme, that of Love (which is 
associated throughout the work with the Holy Supper), is given by violins, ’cellos, cor anglais, 
clarinet, and bassoon in unison 



‘‘Take My bo - dy and eat; take and drink My. . blood.. 



Thus be our love ... re - mem - ber - ed! ” 


The words affixed to it are : “ Take My body and eat ” ; and later research has discovered the fact, 
that it is based on a tone of the Catholic Church. This is presented four times, and the poet- 
composer asks us to imagine the second and fourth appearances of the melody to be answers from 
a heavenly choir to the words of the Saviour. Combined with some of the various repetitions of 
the tone comes a remarkable passage of repeated chords for flute and clarinet against viola arpeggios, 
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the mystic effect of which is enhanced by the fact that the chords are in 6-4 time and the arpeggios 
in 4-4 time. 

We next come to an entire change of orchestral colour when trumpets and trombones 
intone the familiar phrases of the Dresden Amen :— 



This is based on another tone, “ Gloria in Excelsis Deo,” which, however, later becomes identified 
with Protestant worship. This is the representative of Faith. Hope finds its musical counterpart 
in a long-drawn theme for horns, trumpets, and trombones— 



His love en-dures, The dove up-soars, The Sa - - viour's sa - - cred 



to - ken, Take the wine red, For you ’twas shed; Let Bread of Life 



be . . bro .... ken. 


which was used by Wagner to represent the same cycle of ideas in the third act of “ Tannhauser,” 
and had also appeared previously in “ Das Liebesverbot.” 

This practically completes the thematic material of the Prelude, since the motive typical of the 
Agony of Amfortas, and that representing the Sacred Spear (which are also used), are both taken 
from phrases towards the end of the Love motive. The various developments and combinations of 
these themes are very clear, and need not be further dwelt upon. The concert version of the 
Prelude ends with a final allusion to the Love theme. 

Percy Pitt 
Alfred Kalisch. 
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CHARFREITAGSZAUBER ( Parsifal) . Wagner 

This is an orchestral arrangement of part of the music of the first scene of Act 3 of “ Parsifal,” 
in which Parsifal, fully armed, and carrying the mystic spear that he had rescued from Klingsor 
the magician, is returning to the castle of the Holy Grail, and reaches the Flowery Mead, which 
(in Wagner’s words) is “ made fertile by the holy tears of repentant sinners.” Here he is recognised 
by Gurnemanz, the faithful servant of the Knights of the Grail, who helps to make him ready for 
his sacred duty of bringing balm to the wounds of Amfortas, the King of the Grail. 


Some of the themes used occur for the first time in the music-drama; others are reminiscences, 
restatements, or modifications of motifs heard earlier. 


The first, announced by trumpets, horns, and trombones— 



is that associated with Parsifal as Knight. The next—of which the reiterated descending fifth is 
the chief characteristic, and which consists of groups of three notes given alternately to strings* 
and wood-wind— 



No. 2. 
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is the theme of the Atonement. These two subjects are now repeated and developed. After a time 
we reach two themes which are drawn from the earlier acts, but also have reference to what is to 
follow. The first is the theme of the Love-Feast— 



and the second—which is easily recognisable by its poignant chromatic intervals— 


Cor. Ingl. 



is the motif of the Spear and the Agony. After thes have been dealt with, the Flowery Mead 
theme (No. 5) and the Atonement theme (No. 6) are repeated, and the excerpt closes in a mood of 
peaceful contemplation and rapt devotion. 

Percy Pitt. 
Alfred Kalisch. 
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TRAUERMARSCH ( G otter dammerung ). ... ... ... Wagner. 

This is the music of the end of the first scene of the last act of “ Gotterdammerung,” followed 
by that played after the fall of the tableau-curtain up to the point where the final scene by the Hall 
of the Gibichungs begins. This excerpt, which is by common consent, but somewhat inaccurately, 
called the Funeral March, begins immediately after the point at which Siegfried, having been 
wounded by Hagen, falls back dead. The vassals of Gunther place his body on a bier and carry 
it over a mountain path to the Hall of the Gibichungs. The excerpt is not in any sense in march- 
form ; it is rather a symphonic treatment, in the rhythm of a slow march, of most of the themes 
from the various music-dramas of the Ring connected with the life-story of Siegfried. 

Shortly after the mysterious opening we come to the two crashing chords which had 
represented the death-blow inflicted by Hagen. The component elements and poetic import of 
the music are thus described by Herr Hans von Wolzogen : “ Here everything that was before 
sensuous, passionate, dramatic, tragic, is glorified till it becomes the monumental, the spiritual, 
and is brought under the dominion of formal beauty. The death-figure (No. i), which enters 
fortissimo, is softened down in a diminuendo, and its repetitions are interrupted and finally quite 
overpowered, merging into the joy of victory and the mighty current of the motifs of the Walsungs, 
which now, framed in the sublime rhythm of the March, are all passed in review, and become the 
death-chant of this last scion of the doomed race of demigods. We thus have the theme of Siegmund 
the hero (No. 2), the phrase of the Recognition (No. 3), the figure of Sieglinde’s Pity (No. 5, with 
No. 4 as bass) and that of her Love (No. 6), and the Sword-fanfare (No. 7). Here is the climax. 
Then softly—as a lament—but soon in serene transfiguration, the Siegfried motif { No. 9); and at 
the end, radiant in fullest strength and glory, his heroic theme (No. 10). That is the Eroica of the 
“lordliest hero of earth.” The Briinnhilde motif { No. n) serves as a transition to the next scene. 


Siegfried’s Death-blow. 



Siegmund the Walsung. 
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The Recognition of Siegmund and Sieglinde 

(Siegfried’s Parents). 



Sieglinde. 



Two Love-themes. 



The Sword “ Nothung” (“Needful"). 




A Glorification of the Death-motive. 



Siegfried the Fearless. 
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Siegfried the Warrior. 



Brunnhilde. 



It will be seen that the various Walsung motifs occur more or less in chronological order 
(beginning with No. 2) until the appearance of the Sword-fanfare (No. 7) in the passage which has 
been said to correspond to the Trio of an ordinary march. Here even the death motif appears in 
a glorified form (No. 8): “the splendour of the heroic Siegfried remains undimmed in death.” 
After this the Siegfried motifs take up the chronological thread again. It need hardly be pointed 
out that No. 10, which is heard fff shortly after this point, is really a glorified version of Siegfried’s 
horn-call. It had already appeared in this shape at the beginning of the duet between Siegfried 
and Brunnhilde in the first act of “Gotterdammerung.” 

Percy Pitt. 

Alfred Kalisch. 












THE 


Incorporated Societp of musicians. 

Established 1882. Incorporated 1892. 


Founded with the object of promoting whatever may tend to the 
elevation of the status and the improvement of the qualifications of all 
members of the Musical Profession, or advance musical education. 

Membership is confined exclusively to duly qualified Professional 
Musicians, and the list of the members now numbers nearly 2 , 000 . The 
Society is divided into Sections which embrace the whole of the United 
Kingdom, and frequent Sectional Meetings provide members with oppor¬ 
tunities for personal and friendly intercourse, as well as for the discussion 
of all matters relating to music or musicians. Papers on subjects of 
interest to the Profession are read, and musical compositions by members 
are frequently brought forward. 

The Society has established an Orphan Fund for the children of 
musicians, from which grants are made for the purpose of education and 
maintenance. The benefits are not confined to the children of Members 
of the Society, and the Orphan Fund has thus a claim upon all music- 
lovers as well as all connected with music, whether as teachers, performers, 
publishers, or makers of musical instruments. 

The Honorary Treasurer of the Orphan Fund is Dr. W. H. 
Cummings, F.S.A., “ Sydcote,” Dulwich, S.E. 

Full information as to Membership of the Society and all other 
particulars can be obtained on application to the 

GENERAL SECRETARY, 

19, Berners Street, 

London, W. 







MURDOCH 5 

PIANO AND MUSIC STORES, 

461 «& 463, Oxford Street, W. 


Murdoch, Murdoch and Co., 

Piano and Player Experts, 

461 & 463, Oxford Street, LONDON, W. 

And at Birmingham, Brighton, Portsmouth, Dover, Folkestone, etc. 


MAGNIFICENT 
SELECTION OF 

Pianos 

and 

PIayer= 

Pianos 

by the 

Leading Makers 

Grand Pianos - 50 gns. 
Player=Pianos - 45 gns. 
Upright Pianos - 20 gns. 


Organs from 7 gns. 

GRADUATED TERMS. 

Catalogues free. 














CHAPPELL PIANOS 



The following are a few of the 
many eminent Artistes using 

THE 

CHAPPELL 

PIANO 

Backhaus 

Dr. Richard Strauss 
Johanne Stockmarr 
Tina lerner 
York Bowen 

The Chappell Piano accompanies 
the following Artistes on Tour : 

Kreisler, Kubelik, 

Melba, Caruso, etc. 


LIST PRICE 

With Six Legs 5 Guineas extra. 


A PERFECT “BABY” GRAND 

Length 5 ft. Width 4 ft. ins. Complete Metal Frame. Overstrung, etc. 
Compass 7 Octaves. In Rosewood, Ebonised, Walnut and Mahogany. 

95 Guineas. 

Liberal Discount for Cash. 

A personal inspection of these 
beautiful Instruments is invited, 
or particulars and Art Catalogue 
will be forwarded on application. 


BACKHAUS sops : 

“ I cannot speak too highly 
of the brilliant and sympathetic 
tone and responsive touch. 
You need fear no rival.” 


CHAPPELL’S 


Piano and 
Player-Piano 


Galleries 


50, NEW BOND STREET, 
LONDON, W. 
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PLEYEL 

PIANOS 


The Favourite Piano of Chopin 


“ In the artists’ room of the Maison Pleyel stands the piano at which Chopin composed 
the Preludes, the G minor Nocturne, the Funeral March, the three supplementary Etudes, the 
A minor Mazurka, the Tarantelle, the F minor Fantasie, and the D minor Scherzo. A brass 
tablet on the lid denotes this. The Piano is still in good condition as regards tone and action.” 
—James Huneker, “Chopin.” 



AN EXAMPLE OF THE PLEYEL PIANOFORTE, 1912. 

“ Chopin played on a Pleyel, he made a point to give lessons on no other instrument; 
they were obliged to get a Pleyel. All were charmed, I also was charmed, not only with the 
tone of Chopin, but with his touch, with his sweetness and grace, and with the purity of his 
style.”— Fredk. Niecks. 

plIyel 

LONDON AND PARIS 

79 & 80, BAKER STREET, W. 
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Telegrams:—“Stradivari, London.” 


Telephone:—“Gerrard 3225.” 


HILL’S BOWS 


Made by W. E. HILL & SONS, of 140 New Bond Street, 
LONDON, W. 


T HESE Bows are made entirely in their Workshops at Han well, where no expense has been 
spared in providing specially constructed tools and appliances, an extensive stock of the 
finest seasoned material, and workmen of exceptional skill and training in this particular art. 

I N addition to the above advantages, we would mention the unique experience acquired by 
Messrs. HILL & SONS, during a long series of years, by the frequent examination 
of the finest Bows by Tourte and his successors. It is only by means of a thorough knowledge 
of the most perfect Bows which have as yet been produced, that a perception of all the POINTS 
which a fine Bow should possess, can be fully acquired. 


Whenever their BOWS have been exhibited they have received the highest recognition and honours. 


Price from £1 Is. to £3 3s. 


Mounted in REAL SILVER. 



Sole Violin & Bow makers to H.M. The King. 


140, New Bond Street, W., LONDON. 


Workshops :-HANWELL, MIDDLESEX. 


BROADWOOD 



NEW STEEL BARLESS 

Unsurpassed for . . 


Purity, Equality, and Freedom of Tone. 


“ THE BOOK OK THE PIANO.” 


JOHN BROADWOOD & SONS, Ltd., 

have just published an illustrated book which traces the connection of the House of 
Broadwood with some of the greatest Masters of Music, from Handel to the 
present time. 

The tradition, which is the secret of Broadwood supremacy in the estimation of 
great pianoforte artists, is explained and accounted for in “ The Book of the Piano.” 


This Book will be sent gratis and free of post on request. 


JOHN BROADWOOD & SONS, LTD., Conduit Street, London, W. 
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Concise History of the 

PEDAL-HARP 


A.D. 1720. HOCHBRUCHER, a German, added pedals, first two, then 
five, then seven, making modulation possible. 

A.D. 1780. COUSINEAU, a Frenchman, invented Double Action with 
fourteen pedals. 

A.D. 1810. SEB ERARD, a Frenchman, improved the Double Action 
with seven pedals. 

A.D. 1901. J. GEO. MORLEY, an Englishman, perfected the Double 
Action, Diatonic, Chromatic, and Enharmonic. Adopted by 

the ROYAL COLLEGE; COVENT GARDEN OPERA; WAGNER’S 
BAYREUTH OPERA; MOODY-MANNERS OPERA; CARL ROSA 
OPERA ; HALLt ORCHESTRA ; BEECHAM ORCHESTRA ; GODFREY’S 
ORCHESTRA, Ac. 


MORLEY, 6, Sussex Place, South Kensington. 

Leoncavallo s Choice 



CRAMER PIANOS 


London. 

Dear Sirs, 

I am at a loss for words to 
express my great admiration for 
your wonderful Pianofortes. 

Your new Patent Sound 
Board makes the instrument 
truly marvellous as regards the 
power and richness of tone; 
they have surprised and 
delighted me. 

Wishing you every success 
and with my hearty con¬ 
gratulations. 

Leoncavallo. 


The GREAT MAESTRO duping his 
recent visit to London, selected 
for his personal use in his Studio 
at Rome one of the celebrated 

139, NEW BOND STREET, W. 

’PHONE {2049} MAYFAIR. 
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JUST PUBLISHED. 


THE MONTHS 

TWELVE SKETCHES FOR THE PIANOFORTE 


BY 

FREDERIC H. COWEN 

IN FOUR BOOKS. 

Price Two Shillings each. 


BOOK 1. 

January. Lullaby for the New Year. 

February. (St. Valentine) Flirtations. 

March Boreas. 

BOOK 2 

April. In Springtime. 

May. Italian Serenade. 

June. Birds. 


CONTENTS. 


BOOK. 3. 

July. Butterflies. 

August. Mid-day Reverie. 

September. Harvest Hymn. 

BOOK 4. 


October. Autumn Evening Song. 
November. Civic Procession in the Olden 
December. Christmas Morn. [Time. 


London: NOVELLO AND COMPANY, Limited. 


THE 



HUPFELD-RONISC 
S0L0PH0N0LA 
GRAND 


IS 

The Only Perfect 

PLAYER 

GRAND 

PIANO 

Yet Produced.. 

CATALOGUES AND 
ALL INFORMATION FROM 

M. SINCLAIR 

“S0L0PH0N0LA," 

16 & 17, Orchard Street, 
Portman Square, 


LONDON, W. 
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STEINWAY 

One of the contributory reasons why the Steinway Piano 
is recognised as 

The World’s Standard 

may be found in the fact that since its inception it has 
been made under the supervision of members of the 
Steinway family, and embodied in it are certain improve¬ 
ments found in no other Instrument. 

It is not merely the combination of wood, felts and metals, 

but it is the knowing how to combine them in order to 

■ , -.A-'rafl 

produce the highest musical results which has made the 

Steinway the piano by which all others are measured. 

THE STEINWAY 

is a work of creative art which stands alone—unqualifiedly 
the best. 


By Special Appointment Makers to the ROYAL COURTS OF EUROPE. 

STEINWAY AND SONS, 

STEINWAY HALL, 

- NEW YORK AND LONDON. - 


NOVELLO 


COMPANY, LIMITED," PRINTERS, LONDON. 














